ESPACE
LOUIS
VUITTON

‘ TOKYO

O
=
7
L
A5
<
-
<




ESPACE
LOUIS
VUITTON

TOKYO



AWAKENING

Exhibition by:

Pekka JYLHA
Hannaleena HEISKA
Sami SANPAKKILA

Jun. 9" (Sat) - Sept. 9" (Sun)



, 2012

AWAKENING



IAINA WA AP ER
“AWAKENING”

TANRA NoA AR HEUE, [HEA M2 CREELRIE | Ll ) 2 — o % T&, [ AWAKENING]
& (Awakening =Bt SEE) #MftVvALET . ARE(RE] TH]MEH 22— Z0—]
ELTEZ AN WA J4b B CHRSAZ2EAD SV —TRTHEY. O =Lt 5B HES
FevBEEEIIMMTETY. [AWAKENING ] BIZ. 7473 FOT—=F142bF Aod 2o,
NEFl—F ANARD H Ny R TOEFELML T, 7177 FOBT - —ic i g%
HTET,

BRICIoTiRF-YREGEAGNAL IV Y a i} T, (20NEY2F-FT E2rF—LT
TAXF A OF L —F— W) AT AR TP Yol —F—DF9F-I—=v# (Laura
Kaodnikki) i, [ (life) | oWBLEPHRME BT LES 20T LT —F4AMBEBEL
Flize AN—ABRENERBT T RBOFIILTHDL[AWAKENING] (Bt HE8) &
VIREPEERCTEE T [AWAKENING] 3. FES MM T A4 W eig 70 Coa L BIZ [EH
WTwnah | REBFERETLIELTEET,

ST M EA RS SHARKRBEE VST SRENEBRT AL I, TORATEIL,
Fr A AL —aP R rEETIIHRRENTET,

HAWEHREOLI LR AREO, ORI PHBNEFMADED, Pa—-LLTIALNE
BT ALLECT. SFSF 2L ZAFMETRAA R |0t FRRELT(ESw, 2hb
HET—TAAMONF R E R T RSO TaRVEEE flEDCRUB R oAt bt
FIREEV AT A EENTT,

TANRA A A4 IR, 7OV 2 2 MBS g T T A AMBIF R 2L —F— 2
AR WALET . KRS fEGeoEEIAZERCHA - REVZEvdh i AR 0
fEROFEHLEL . VAN PHEFLEFHELOBCHRBETLIIEEHTLE O
DEILRLEETREICLTR ARy -2 Nt l—FonfZH H3-FrieFIEKICED
L#HILHL EFET . 7oV 2o BBIH B SR ST HENCRLIEBEMIEL B
FArI R BB EF 719 Py —1cb R LE T,



Espace Louis Vuitton Tohyo
Presents “AWAKENING”

Faithfull to its editorial motto of “constant surprise and reinvention”, Espace Louis Vuitton Tokyo
hosts AWAKENING. AWAKENING is the second group exhibition presented by Espace Louis
Vuitton Toleyo in a series devoted to Discoveries /Countries, a series that will in the future
alternate with solo and /or thematic exhibitions. AWAKENING shines a spotlight on the
contemporary Finnish scene through the most recent works of Finnish artists Pekka ]ylha,
Hannaleena Heiska and Sami Sanpékkili.

For this loosely theratic exhibition, independent curator Laura Kéonikka (who served as
curator for the Finnish Pavilion at 2011 Venice Biennale) has selected artists who create
artworks that communicate with the curiosities and peculiarities of life. All pieces displayed in
our gallery can be interpreted in the light of the title, AWAKENING which refers not only to the
things we all perceive, but can also be understood as simply being aware.

Here, poetry and uncertainty compete with a sleepless state to create a multi-sensorial
experience. The panel of trends and media has been enlarged such as to include sound
installation and music.

In the dimmed and quasi-mystique atmosphere of a modern cave-like setting, we invite you
to discover the peculiarities of life viewed through different lenses, from surrealist-like to Goth
culture. We hope you will enjoy the combination of an acute sense for perception of the
surroundings and imaginative ways of observation, which we found is characteristic of each of
these artists,

Espace Louis Vuitton Tokyo is very grateful to the artists and fo the curator for their sustained
devotion to this project. We especiully want to thank Pekka ]ylhéL Hannaleena Heiska and Sarmi
Sanpikkili who conceived and produced most of the pieces on display but who also
accepted to loan previous artworks enabling us to re-contextualize their interest for mystifying
mundane objects and happenings in the form of an artwork. We also would like to express
our gratitude to the Embassy of Finland in Tokyo and the Finnish Institute in Japan for their
insightful support throughout the preparation of this project.
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Introduction

AWAKENING

Neither the sun nor death can be looked at steodfly.

Francois de la Rochefoucauld t613-1680)

Exhibition Curator, Laura Koonikka

“Awakening” includes three Finnish artists: Pekka Jylha, Hannaleena Heiska and Sami Sanpakkila. One of
the ideas for the contents of this loosely thematical exhibition was to combine artists who create artworks
that communicate with the curiosities and peculiarities of life in their work. By choosing Jylhé, Heiska and
Sanpiékkila and combining the three of thermn into one group we created a platform for their artworks to
inter-communicate and for exploration of their art from a parallel point of view.

This obviously was not the main goal, as their artworks are autonomous and not forcefully appointed to a
there, but during the exhibition planning process this often happens while joining different ideas; the
artworks speak and endarse each other.

After seeing the beautiful gallery space in Tokyo and especially the bright light that floods in from the wall-
sized windows it was also clear that it would make a difference to block out the bright summer light. This
gave the possibility to see the space as a modern cave with its treasures instead of a white, clinical cube
where we are used to seeing artworks. Technically it gave the exhibition the surroundings that it required,
a dimmed space with a few strong spotl ights, which creates a dramatic almost mystique atmosphe re.
Each artwork in the show channels the sense of perception of surroundings and imaginative ways of
observation, they all convey the same contents; transience, detailed capturing of a moment and
mystification of mundane objects and happenings in the form of an artwork.

Artists have unique abilities to perceive even the simplest things, such as a starry sky, the prism of a crystal
or an animal, and they give us, the viewers, the possibility to see things from a different viewpoint. A
thought or an emotion is sometimes difficult to put into words. How can one describe the infinity of a star
filled sky? How might you collectively yield yourself to the flow of the music where the thumping bass
pulses with the beat of your heart? This is where the artists make their magic.

The title “Awakening”, refers to the things we all perceive, which at the same time can be understood as
being aware. An art exhibition and casual surroundings differ from each other on a fundamental level. In
an art exhibition the viewer has prepared to receive experiences with all of his or her senses. The
awakening to the events in the surroundings of casual spaces usually happens by chance or
standstill. Many of the awakenings that happened in effortless surroundings are transferred to us through
nature. Sunrise, the perfume of flowers, rainbows, birth, death etc. open our eyes and momentarily
remind us of our existence.

It makes us aware of our own existence, thaughts, surroundings and emotions. The collective
consciousness, a group of people swept away by the moment, the bass pumping at the bottom of your
stormach, a star filled sky, a prism of a crystal. Every one of these is a small fragment of the experience that
miakes us feel alive,
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Hannaleena HEISKA

TP = kO LI oMBR SR [ LRI ATZOFIAH LTI b LR | E, T — R MW g T
vl FEeHoeP L TuE T, AAFOFEF PR LT bED BV H B AL AT B2 &H5073F
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D= F L OFELFALCTFHAFRTRALZ2STEEIHLIOTCT . /7O ¥—2ar (BIM) 0T, FEsnl
FrY¥LSEHEN, [Awakening | Tld.~ 4 AH1E 2K O 7416 5 [Ridestar] & [ Today We Live ] % (H @
LTwET. FRAFWEMERE [ Today We Livel i BEQ X2 LTIIRLAFFa A2 —
ASANVDEEHEERHLABRBEEMENETAEMRT T AA 2R . ZOERIZEDVAZIVWER,
HedBNETH, ERELTOASAHIZ FSMGICIRBELLTORMIIHMLTVET, Sk E R0 B,
B rEHa KoMoBRMrEELAMATwEIT BERRS TR I LGB0 RDSBE
BELTWIT. IR, . R2E T <TIIRMEELLOLILE R EABMLET . METLHLA~MAHIILEE,
HEOBEELROTAF TR HEOYFHERICBT AN —hb i TS M2l v nE T, ko
NETOETFA el WA AT E—RIZMEL . FESHLAM)—F-FIlilio b D TL Az, Bl{E
BRECBVTHRAHOMELER T2 RSN . ZO0IHELERHEFOHB SR EILA, 2L
BERATER. A ZAOREOTFELERLEVES, BEHR. ERXMNELATAFTIIMAMNLES TS
THY LT OEADPTCERLFECLIERLTWEIT, CoORITHBEMAEF SR, £2H{ 021211
BRPHTTH. ERLEHNTETLIRBEREOHS EBEOV G RIIHET LoDl S B L R
FTHLENEHLITLLY.

Andy Warhol's famous and laconic saying: “I just switched on the camera and walked away” reveals his
conventions used in filmmaking, Switching on the camera and walking away, letting the camera capture a
dream that happens without coercion or staging, Artist Hannaleena Heiska's way of combining motion
and sound is intriguing, it speaks the same unpredictable language as Warhol's method; change of
improvisation, planned randomness and authenticity In “Awakening” she participates with two video
works Ridestar and Today We Live. Today We Live, premiering at this exhibition, is a cinernatic artist film
wherein the filming method is more a documentary-style than a movie-like acting set up. The artist has an
ambition, an agenda which she wants to include in this video, but excepﬁonaﬂ\g she as the film's director
takes the role of an observer. Heiska is ready to give up herself into the moment and live in the passing
moment during the filming of the video. Heiska believes that the filming situation can be something
tolally different from what she expected, and this creates a result that can be 5urprisir1g_|'c-r us all. Heiska,
being also a painter, says that her ideas paintings are usually more abstract than the stories in her videos.
Previously her video works have been following a planned storyboard which she has structured with the
cinematographer. The preparations were done to achieve maximum precision in the execution and every
move and intention was planned to be known beforehand. These precise plans vary from her painting
methods: as she paints the basic idea can be an abstract notion which builds up and evolves during the
process of making the painting This trial-and-error way of working is typical for a painting process but
while making a film, which is much more time consuming and slower, the artist has to be prepared for
failure and frustration to reach a satisfying result.

(P8-9) Stargazer, 2007, oil on mdi board, 100120 em, photo: Mikaela Lostedt
(P11) Blizzard King, 2010, oil on mdf board, 1202100 cm, photo: Paavo Lehtonen
(P12) Fear of Solitude, 2010, oil on mdf board, 152 %122 em, photo: Paavo Lehtonen
(P13) Soul O Fire 11, 2011, oil on mdf board, 1602150 cm, photo: Anni Léppénen
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Pekka JYLHA
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iR ERORNEE AT TEEELASLET EMOA Y AL —arBIL GO B EaTE
BoTwiT. RAESLHRANR. BCLEEE . 20viEvni0il A28 L—Yardh b 2L dhih
WMENETAFTER LR . 20 L ERPEFRLERORELESIEEET . COMYAYL—YaryD —RE
LT R EE7o e 2R 4CRASE. ERICHEBTTRAORMEGERFEE Aol B LI
LEd. EHFR.ERE—HRAR. LA FTIV2E0L0LNLREPIZ LI TFALGBRIZS>VTELTLE
ZEEENETLELE BLUCHE AT RINIIHL . HL0IEDII VT TR OV ED L
BHEMsrza L Ol T ERICEBERTVWARERE - . FOFRRRED LT LREI2HRBIC
BECELTLEIABOLDIZ Sy 2N G2 A NE R HEERHELILE. S ELEE A r— 0%
FHCERATHWETF FICRHBLHVFSRIE T, ik ERTRREWIH KO —MERRLET,
BAZA=20K K4 B BN} A7V 220000 EHEML{6VERE. LT XTOFF— Lt
ERMBEOBRSIEBVTERIZANGAAZEY BB TT, Bz E—E G E5 T EMAGBIZIFYS
J— ek EMIBT A EREG DA ARt oS¢ skt L ELTLIE S DTS,

For artist Pekka J‘E’Ih{i, it is common to break conventional scales of proportions b‘f modiﬁ,’ing the
materials, and the humorousness which are usually connected with serious subjects. In his hands, even
though he prtafers that there are no ﬁngerprints of the artist to be seen in the artworks, a beach ball might
grow to huge proportions, or a stuffed animal might be resurrected in the form of a sculpture. It is typical
that his art works are easy to approach but they often have a serious core. By using basic materials such
as glass, metal, light, fire, water with motion he gives the material the possibilit\(’ to show its character and
indicate its endless versatility Often the inspiration for an artwork begins from Jylhd's own experiences;
dreams he has dreamt, poerns he has read, anecdotes he has heard or fantasies he has had. After this
rather abstract inspirational idea he allows the artwork to take on it's own presence, as part of this
inspiration he wants the creation process to develop slowly, to gain opportunity to listen to the artwork
and find the best materials and work techniques. After a glance, the viewer realizes that Jylhd is
contemplaling something far more serious than just the Dbjecl itself; life, death and everything between
those mysteries. Jylha’i's ubilit}f to create flawless, enigmatic :iculptures makes it easy for the viewer to
comprehend the strangeness and the simplicity of that strangeness which is reflected in his works. For
"‘Awakening” Pekka Jylha has created new artworks using crystals. He is again playing with the scale and
material, but with precise ambition. Jylhé sees his artworks always as part of the site where they are
presented, and as important as the material of the ubject itself is the floor, ceiling, walls and lighting, Ideally
all these details are considered with terms of the artwork and sometimes also the artist has to step aside
and let the artwork itself find its space and presence in the gallery or a public space.

(P15) With tremor and respect, 2005, stuffed hare, milk, glass motor, 402530 cm, photo: llpo Vainionpdd, Studio Avanteca Oy
(P16-17) oy, 2007, painted steel, polished steel, diameter: 500 cm, Salo center for ball games, Finland, phato: Jussi Tiainen
(P18-19) Signs of sorrow, 2007, painted fiber glass, stuffed bird, wire, 400 %400 X 80 cm, photo: Jussi Tiainen

(P20-21) Poett fable, 2007, stainless steel, 90X 140110 cm, photo: Jussi Tiainen

(P22) Nest of Light, 2012, painted wood, light, crystal, 80 250% 250 em, photo: lpo Vainionpdi, Studio Avanteca Oy
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Sami SANPAKKILA
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Artist Sami Sénpiékkild describes his art through the distinction between the actions of animals and
humans. The distinction, at this point in history, may be described this way: humans always direct their
actions towards a result u‘f an ermotional nature. “We (-3!1’]']'()}’ memory in an attempt to rationalize the
meaning of life, or the search for it. Most people look for these answers and simultaneously drift away
from nature and the natural. At this level, the behavior of animals has not changed since the birth of the
world. Survival and continuity of the species are still their primary goals. Humans on the other hand are
prepared to die for their faith and beliefs. The ways we search for meaning varies from birth to death.”
Séinpiihl?ﬂéi r_nnternpkit(-‘.ﬁ. Creating and J’inding narratives frnm |i)f(-1 becomes the solution. In every tiny
moment lays a hidden narrative that is deeper and more unconventional than lifespan itself. Sanpékkild's
films and music deal with finding these hidden private narratives irrespective of time; the past, present or
future. His artworks are perhaps a replica of a memory / trace of something which we have experienced
at its most authentic and genuine in life. For “Awakening” he has created a starry sky, an experience that
can rarely be seen in a city because of the lights, buildings or fog. It is to be hoped that visitors
to the exhibition can recall those moments of melancholy, feelings of irrational comfort and
existence as in authentic surroundings as possible where they have felt the greatness of the starry sky!
Sénpélelrella‘s previous artworke 215t Century Portralt, a lrlptych that consists of three portraits, each of the
three portraits consists of well over 1500 sitill frames played back in less than a minute. Every millimeter
nf the I'mdy is displaynd 25 _frameﬁ per second. 2ist Century Portrait is a good axamp[e n_f how
Sanpakkila as an artist can see the world through a magnifying glass and at the same time see the glory
of a detail in its simplicity.

(P24-25) 21st Century Portrait, 2008, still from video installation, courtesy of the Artist
(P26-27) The Suncelfar, 2006, still from video installation, courtesy of the Artist
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As a foreword for this essay | quoted French author Frangois de La Rochefoucauld (1613-1680). His saying:
“Neither the sun nor death can be looked at steadily” described the essential conception which can be
found in all the artworks in the exhibition. Nor sun or death can be faced from a steady position. We are
forced to stay awake to face the world with its radiant sunlight and excessive darkness.

28



AWAKENING

Pekka JYLHA

| HAVE SEEN THE LIGHT

THE WALLS HAVE EARS,
EARS HAVE PRETTY EARRINGS

SKULL

Hannaleena HEISKA

RIDESTAR
TODAY WE LIVE

Sami SANPAKKILA
STARWALL

THE BIG CRUNCH
THE BIG CHILL



30

Pekka JYLHA

| HAVE SEEN THE LIGHT

I HAVE SEEN THE LIGHT, 2012
FUAFL T4 ¥ —. KW

crystal, wire, light

220x200X30 cm

courtesy of the Artist

{P30, 32-33) courtesy of the Artist

(P31) © Louis Vuitton / Jérémie Souteyrat

[ 1 have seen the light (b7 LIz 2R 1. 7490 FOb s ERER - BRRF.FHLZHTONED—F
ELBLOERRLAEZCMVRIL -2, FRE, T FCLA. COFRERLE. REAGOLDIC B L
WAL areRPy. 7ML W RENORTRASHFELLNIZLOTHY WPLLVWHICHZS
Rt E LB LE Y,

“1 have seen the light” was the phrase that a Finnish businessman and investor used, when he had found
new contents for his life: Art. After this revelation he gathered a vast collection of art for himself. Art can be
a way to see things in a different light, a possibility to see things more clearly.
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Pekka JYLHA

THE WALLS HAVE EARS,
EARS HAVE PRETTY EARRINGS

THE WALLS HAVE EARS, EARS HAVE PRETTY EARRINGS, 2012
FUAFN QERTAIZTA VAT — AR T A}

crystal, painted aluminum, wire, spotlights

240%50 %30 cm

work with the support of Espace Louis Vuitton Tokyo

© Louis Vuitton / Jérémie Souteyrat
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LEOFAE2IAIN - T—bIZHEDTN v -2 (Martta Jylhid), 158 @

On Pekka Jylhd’s art

“The walls have ears, and the ears have beautiful earrings”

Poet Paul-Erik Rummo

| believe in butterflies that fly away in fear of a storm, into a herbal garden that is edged with glass stones
and to the firmament that is upholstered with marble. To the mirror image that is reflected from the surface
of a lake and into dark lips that are pressed to the crystal that is cold from the winter. To the pink, soulful
rainbows, which do not possess riches for the seekers, but only small tears to be wiped away. The storm
comes and the butterflies fly away.

Martta Jylha, 15-years-old, contemplates her father’s new crystal art work.






Pekka JYLHA

SKULL

SKULL imodel

¢ Louis Vuitton Tokyo

e Souteyrat



[Skull] — 2. K. MOEEIZLMLLT, 2VAFVRIBLEER CHATTVD.

Skull — In spite of the light, reflections and the colors of the rainbow,
the crystals and death are closely intertwined.
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Hannaleena HEISKA

RIDESTAR

B, B RN BCE2DLEWN A R W e ER . PRI 2R VAR ARD
BB Tz Fm ] 2D FU7 THFERL SR EAEDSE 208 (ARl Non mi ridestar!) ] HE® =1L,
MM ELAZBRRE. PHTHAFIHOIEDLY RO EOEREZHHN LW TEL W, E0E AW H
ru—A7vFEhFEd.
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Ah! Non mi ridestar!
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EREL LGERLEEOELLION

I el L i{ELWIELELEL
Fhedb s bib B UF5

ol & 5 02 il i b A B A8

fRAZHO, FHzE)HED
BEORETTERVEILENS
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Roba0i=R BuERHrRfclienELAT
! FEL. . GEHREEEDSELOR

M4 % - Hannaleena Heiska

e #: Anu Keriien

Hidii: Tjerk

HE: Va— kv 2FO0KYM[>=4F0] kb,

(ML, FREAL®SEEDH] (AR Non mi ridestar) — 77 8% : Beniamino Gigli
#l 4t: Oskar Franzén & Hannaleena Heiska

HAFT L2 ¥k Sari Aaltonen

K AP dhi, AVEK{ The Promotion Centre For Audiovisual Culture { B LM 225 —))
Finnish Cultural Foundation{ 74> 3> FX{EBH ) @B EE RiFTvET.



Ridestar, 2010

A== 16mm7 { L AET V=LA IZER, AFLAFNEF {225 -1
S16mm film transferred to Blu-ray. Stereo Sound video installation

G

courtesy of the Artist

A painterly, operatic work about escapism, sublime emotions, and desperate love. Its soundtrack is the aria
“Ahl Non mi ridestar!” from Jules Massenet's opera Werther. The first scene depicts an empty, austere
landscape. Then the camera moves to close-ups of a hairy creature that at first remains unidentified.

Lyrics: Jules Massenet’s Werther
aria
Ah! Non mi ridestar!

Wh}) do you wake me now?

Why do you wake me now, o sweetest breath of spring?
Onmy brow | sense your most gentle caress,

yet how soon creeps on the time.

filled with ternpests and with distress!

Tomorrow through the vale, the traveler will pass,

recalling all of the glory of the past.

And in vain he will search for the bloom of my vouth,

and nothing will he find but deep pain and endless sorrow!

Alas! Why do you wake me now, o sweetest breath (':J' spring!

written & directed by Hannaleena Heiska

cinematographer: Anu Kerden

performer: Tjerk

music: Jules Massenet’s opera Werther “Ah! Non mi ridestar” - Aria By Beniamino Gigli
editing: Oskar Franzén & Hannaleena Heiska

camera assistant: Sari Aaltonen

work supported by AVEK, The Promaotion Centre For Audiovisual Culture and Finnish Cultural Foundation
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Hannaleena HEISKA

TODAY WE LIVE

SHEOEFAHESRTIR, A2 20— bSO Ev»valtv b (AF—VYOF oI T V2L TR RE
LE+. M. AN EPEUENT a2, 32X IR0 LAL0REEN S TELRMM TR ELT.
Eva(Tvia2EybTOMLVWED PEvYEvMIAENHIET,

IOHFFEEBLT . HRRBHERIE2DVWTHHT 0 TR . BEORMEEAIFESIF Lo Tzl
BIA2 B0 Ed HEBIL, BoviadylOBRH SN AT AR ELTEE L0 et BEET
Lide Evdabyb@ Il sTwal BL{IBAMCHEROAT—IIEMASABE~EHL2EINE
BB Eda A BRI~ kAN TABOMBEL A AF -t b TR Zadhils
CETLE . TOEME. EEOBRNIC 2 FLRALENTEET. THIEMA2ZIIEN). MERXLELED
— Ev Y2y O I ANF—IIMELEEEELVEVITRIIPER BT TT.

ARBERATR. AELRORBRILToTVERA . CAPL MO IS 7T THINE LYV 2 TR
FTE2LNTF, 24V FH D2 2ON=Fa T ARy, S bR FOV o 23T =2, B
oD —BOTrr2lO R PIRBLTHIET. SOy ar@ A2 RLLTEMEOL 2T
BAPEIDEHEIOLIHEEBELLVWELZTL AR omBEORBELT. BROBHIZTETLD
LR HNIEA KRBT TELLEGTINDITILR L WER T ET,

WMEELTIR. BHAEHGOBEIAT—THFO LI R0 BRIELEC EEAY ALy FE—Say
BEOLI A A—YERGTVES . FLT . HEFR )22 F4(1866~1925) D MEET /M ¥4 s
AFEIFIONE 2y —IC AWM EEz oI T,

In my upcoming video work | am filming young people in a mosh pit during a punk gig. I'm interested in
mashing and mosh pits as an expressive visual action and as a symbolical gesture in which you can attach
various levels of meaning.

With this new work of art, I'm not trying to explain the world, but to document a racing moment and the
aggressive motion it entails. The gestures and the controlled chaos of a mosh pit can be difficult to capture
in all of its beauty. When standing in the proximity of a mosh pit, you feel the fear of being crushed to the
wall because of the power of the churning mass of people, but at the same time the pure energy of the
movement produced by the ritualistic event will make you laugh. That feeling can be compared to the
feeling of being in love; it is addictive and makes your blood boil — you can feel the need to be taken in by
the energy of the mosh pit again and again.

When | was writing this, | had not yet done the filming of the art piece. I'm going to arrange the filming
session to be held at a local club. | have invited two Finnish hard core punk bands to the event, the
Lighthouse Project, Foreseen and some of their fans. The session can also be described as a social
experiment, where it remains to be seen does the camera bather the participants? As a director of the film,
I'm not going to interfere with the activities of the audience. | like to keep the situation as authentic as
possible,

In my imagination the motion of the final art work is slow and dream like, with the imagery being graceful,
it almost feels like a stopped moving picture, and the original music is replaced with the Debussy's
orchestrated version of Eric Satie’s (1866-1925) piano composition series Gymnopédies no 1.
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(P45) Today We Live (inspiration sketch), 2011-2012
A2 KB, R
ink, watercolour and pencil

Today We Live, 2012

EFt AP L —iay

video installation

B 30"

waork with the support of Espace Louis Vuitton Tokyo
(P45, 46-47) courtesy of the Artist

(P48-49) © Louis Vuitton / Jérémie Souteyrat

& ¥ Hannaleena Heiska

B Anu Kerdnen

W] Kasper Himildinen

A7 =T F Jaakko Hyvirinen
P+~ —arl Torsti Hyvinen

#AFT A%k Mika Ailasmiki

i %0 Oskar Franzen & Hannaleena Heiska
2 ¥FD Roy Boswell & Sami Sanpdkkila
i Erik Satie [ Gymnopédie no.1)

VxdFNT A8k Camilla Vuorenmaa

directed by Hannaleena Heiska
cinematographer: Anu Kerinen

lights: Kasper Hamaldinen

stagesound: Jaakko Hyvirinen

grip: Torsti Hyvinen

camera assistant: Mika Ailasmiki

editing: Oskar Franzen & Hannaleena Heiska
sound: Roy Boswell & Sami Sanpikkild
music: Erik Satie (Cymnopédie no. 1)

general assistant: Camilla Vuorenmaa
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Sami SANPAKKILA

STARWALL

Starwall, 2012

AH . HEF-F.74F

woaod, plasterboard, lights

936X 843 cm

work with the support of Espace Louis Vuitton Tokyo
(P50) courtesy of the Artist

(P51, 52-53) © Louis Vuitton / Jérémie Souteyrat

[Starwall | IZHFA b AR T2 A 7AFb—YarTd. iz REEh Y oo RS EA VA
WERTT. FrsU—(SAOWER 22 LA PR AR H A bR (TS A i EEDET,
HEWEOHIZABOEKREE ZOFENlO RN — lRICEROTE. o R, RuEZHiTen s
REB@LIHRICINEAMERET. BESLARRICL2E WO RER, RAAN Y TWAIBHIL
Rzzld4¥oRWoREERENET A TLHBEONECEOER MO ES2THAN T . AW
BREFRZLEZLEBLG{EVWTLE) . TZAAZ k- FrrHEO [Starwalll 4125 —avid b
I5HEE3959W ., WA 13942732 chh Wi 246D i HEHLET.

Starwall is a site-specific installation. It is a black wall drilled full of holes in the formation of constellations.
The gallery, in this case Espace Louis Vuitton Tokyo, works as the alignment point. | choose a time and date
to align the real constellation with the fake constellations. The fake constellations are formed by sunlight
shining through the holes drilled into the black wall. At a chosen time these constellations will align with
the real constellations that would be visible from the spot the viewer is standing in. Most likely, and
especially in the case of Tokyo, one of the most brightly lit cities in the world, the real constellations are
never visible. Espace Louis Vuitton Tokyo Starwall installation is located at 35° 39" 59" N, 139° 427 32" E,
viewed at 246° SW.
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Sami SANPAKKILA

THE BIG CRUNCH

The Big Crunch, 2012

EFd A AFl—ray

video installation

10°47"

waork with the support of Espace Louis Vuitton Tokyo
(P55, 56-57) courtesy of the Artist

[ The Big Crunch(¥»¥ 25w+ G ili KLHE) 112 IR Lo ASOFEE, Bk, Ao EmLs A
PRLBIIBEFTIETA ARSI —2ai T . §XTOAA-FE RG> THITICME SR T
WET.HENAI AN —2arOIILENDIe, FPHENLIM N OB ETHLE 9 Y277 FETRHN - KM
FRTEAA-VHPREASAET AMOMBEEREFHEBHLFECLE T B M A M o0 H # o B
W EMNRAMOBRELRHREL->TERMESREIT, AWM PED ko b X P EMRET LI
Fi#FLHTLLI

The Big Crunch is a video installation presenting images to the viewer that communicate the presence of
humans on earth, evolution and human intelligence. All images are carefully composed according to
the divine proportions. We see images poetically and metaphorically representing the beginning of
mathematical innovations to the projected end of the world, the big crunch. Our observations and our
learning shape the universe into being, time is a creation of our minds, laws are generated by our thoughts
and conclusions. Once we reach unity, we will reach universal consciousness and the answer.
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BB - MRG0 Sami Sanpikkila

Fu¥Fyarvi—TYy—_ Maiju Laitinen

TR - BUW AR Alpo Nummelin

¥ — W+ Tanja Glad

A= TodT—=F4AF Elisa Uimonen

WE T W12 Anne-Mari Pahkala

CGlI 7—F4AF: Mikko Kalliomiki

WG 7 = A~ ax8{E Enrico Glerean

7 ¥ =1 Antti Halmetoja

i % Jenna Snellman, Tanjalotta Raikka,
Teemu Markkula, Lissu Miittanen

Director, cinematographer and editor: Sami Sanpakkild
Production manager: Maiju Laitinen

Key grip, gaffer: Alpo Nummelin

Best boy: Tanja Glad

Make-up artist: Elisa Llimonen

Costume designer: Anne-Mari Pahkala

CGl artist: Mikko Kalliomaki

Brain activity animation: Enrico Glerean

Runner: Antti Halmetoja

Actors: Jenna Snellman, Tanjalotta Raikka,

Teemu Markkula, Lissu Madttinen
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Sami SANPAKKILA

THE BIC CHILL

The Big Chill, 2012
A=FLA A AFL—ray
audio installation

15

courtesy of the Artist

BOF—F14F A ALYy . BB M. HREV o F— 2 BOIEBN L [ A—FAr —7 (45D
M) | CH. EBTRORE TEAL LA R AOFILVLLNFEELECEL. RE2hZFI05
MBLET . TOEROMBELBEM), HOFOSA—VELTRAIDZIENFRPLZLBET,

COfEMOEDI, a2 xR TELEREHE AT ET . DLLOSETI®home
TOEARSHBELE AL — G52 /AL T — OB FONYT =T €530 COdf FU0Z LB W,
AnOR23EATHLIHLLY Y7/ 89— . F—H-F.208a—%—%tlva B R URLEH
MHLEL:,

My audio installations are experimental “moodscapes” that explore the themes of melancholy, pathos
and hope. Even with experimental music | always depart from melody and rhythm even if they are not
present in the piece. | think it is important to be able to feel the structure of the music and see it as
images in your head.

For this piece, | use many sources of sound that can be interpreted as music concrete, pulsars and noise
culled from my SETI@home processes, hammering in the apartment downstairs, c-vitamins wheeze and
scissors cutting my hair. | also used many conventional instruments such as pianos, guitars, keyboards,
computers etc.
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Biography

Pekka [YLHA

e O ey

Hannaleena HEISKA

Mrtl—F - RSB

Sami SANPAKKILA

I I

T=FAAPTHICHSHBRTLUHL~oh 2 b (Pekka Jylhd) [R19559E , FA X F o FD kT i,
HERTZ4YIXFOIAF - HELER . 198002 AR Ly R R FHFA X RBEARL LIPS IHTH
Fi-TRFHREE O 2O SR A =2 TN TR (RSN TAL,
LA ¥ i [What's the rush?] iz, 2001V~ A 2 3 BHMO EWIZED, ~ 023 BLOETFTRHT
Bpsius, o sil, 20084, 20099, 20104 2 ¢ 3 ) — - v 34 - (Galerie Vanessa Quang)
EEDFIAC(AY B RRT—-727) T 561080, Li#TOEco At B MTERF S, 20002
1980 LR, 71 X F o F G ML RAN S MoRESIZIEREIMEFIEELIL, 7123 FRMNNE D
HABEEMNA. T EOMRE. I I FORGDLERTE R - LENEILF el UEEN TS,

Artist/professor Pekka Jylhd was bom in 1955 in Toholampi, Finland, lives and waorks in Espoo, Finland,
Jylhi achieved his art studies in the 1980° at the University of Art and Design, Helsinki and the Academy of
Fine Arts, Helsinki. His public sculptures and installations have been presented widely in Finland, most
recently Whats the rush? was on display at the Helsinki city center in a Metro station in 2011, organized by
the Helsinki Art museum. Jylhi's art was presented at FIAC in Paris by Galerie Vanessa Quang, 2008, 2009,
2010 and Lex. Eco Art exhibition in Shanghai, China. Jylhd has been an active participant in numerous
exhibitions throughout Finland and abroad since the 1980°s and he has created many public sculptures in
Finland. Jylhi’s art works can be found in all the main public and private ant collections in Finland.

NyFl=Frn A AHE19TIE, T4y I A EEh, BER T P by R LN,
2006 X ER L B ERBLT T4 FENTAF I AR RETR. 20NEE/ vz —O N2
YRR S TR WA 2010 ISR AP F R A Y P ROy I — AT R0 T
A5~ TR [Altered States] M M. 71 F-FRAOF L —FRIZLEBME. 2001061212007
ZF N = a A CAC (HART =b k¥ =) THARL, 2y 5 2 A5 drif s For 3 (Evaldas Stankeviiius) .
T¥FA-2L—H— (Anders Kreuger) ,TX¥-HL¥ 2 (Magda Kardasz) #*F 2l —F— % B fl14
[ % 41 =y R @+ 1) £ o+ — L [False Recognition) iIZHIBEL 72, 20094126 )+ Yafeaef 42 F (Lina
Dzuverovic) EAF £ =22 F 1Ak (Stina Hogkvist) & ¥ 2 b—F =2 Bl Loz —EANEL
FLEWHMBLEFyF)—FI5TOMOMENTUM 2009 — B5FLERBACT — - K2 >3 — L [Favoured
MNations] 274 I ¥ FAT—F4 AT ALLTWRL A 2001 1R 7R 7R D —
=arFe=aq(Signes de NMuit) RES. A¥ITF030- 2400 F2 A7 1000 F= AR T 24— mVIS
(rf=tr e kP4 F P EAERER) TR MEFT LR AORESTLEMERT D,

Hannaleena Heiska was born in 1973 in Oulu, Finland. Currently she lives and works in Helsinki, Finland.
She graduated in 2006 with a Master of Arts in Fine Arts from the Finnish Academy of Fine Arts (Helsinki), She
had recently solo shows in Morway (Porsgrunn Kunstforening, 2011) and in Finland (Altered States, Gallery
Kalhama & Piippo Contemporary, 2010). Heiska has participated in numerous group exhibitions in Finland
and abroad. In 2010 she participated in false Recognition, 14th Vilnius Painting Triennfal, curated by Evaldas
Stankevifius, Anders Kreuger and Magda Kardasz, at CAC - Contemporary Art Centre (Vilnius, Lithuania).
In 2009 Heiska was one of the Finnish participants in MOMENTUM 2009 — Sth Nordic Biennial of
Conternporary Art, Favoured Nations, at Momentum Kunsthall and Galleri F15 (Moss, Morway), curated by
Lina Dduveravic and Stina Highvist. In 2011 her video works wene presented at screenings including Signes
de Nuit in Paris, France, Milano Film Festival in italy and ViS-Vienna Independent Shorts (Vienna, Austria).

LT O TE S JF SR T - RE M LS R LY & (O E 2 S B b PR Wt 2 I oy ] PR
HYF S BEFAF S b0 ) AW T A TR 2000 {CRURE, & B DX A= 4
ERSETHBLTVD, 32— vy TR BEWNMNE. 74—+ 0 LI—F(Fonal Records) HF 11
- ERLTAFILEE-T—T4 R,

Sami Sanpikkild was born 1975 in Ulvila, Finland, he lives and works in Tampere, Finland. Sanpakkila has
studied Fine Ans (BA) at Tampere Polytechnic and Ontario College OF Art And Design in Toronto, Canada.
Sanpdkkild has exhibited in many group exhibitions and film screenings in the 215t century. Sinpdkkild is a
multi-talented artist; musician, photographer, film-maker and the director of Fonal Records.






Espace Louis Vuitton Tnh}ﬂr )

Specfal Thanks

Laura Kddnikkd Samuli Mieminen

Hannalesna Heiska Tina Lepistis

Pekka Jylhd Artturi Mutanen

Sami Sanpékkild Lighthouse Project
Foreseen

Fromn Pekka Jylhi Suomen Kulttuurirahasto

Mikko Hinz AVEK

Kaskadi Ay

Balttig, Rigzing Oy From Sami Sanpakkila

Labarexin Cry Inga Sinpakkila

Sanna, Ofso, Martta ja llmari

From Hannaleena Heiska

Pauli Sanpikkili

From Laura Koanikki

Henri Wegelius Juha Kisdnikka

Asko Heiska Tarja and Keijo Selin
Terttu Heiska Kaisa and Hanna
Marianne Vesala

Anu Keranen

Oskar Franaén
Camilla Yuorenmaa

Espace Louis Vuitton Tokyo

Director

Christine Vendredi-Auzanneau

Exchibition Manager
Naokn Nishida

Information

Exhibition

Mikko Koivumaa, Embassy of Finland, Tolyo
D, Kauko Laitinen, The Finnish Institute in Japan
Ulla Kinnunen, The Finnish Institute in Japan

From June 9%(5at) to September Sih{Sun) 2012
Open from Sunday to Saturday
from noon to Bpm

Espace Louls Vuitton Tokyo

Louis Vuitton Omaotesando Bldg. 7F

5-7-5 Jingumae, Shibuya-ku, Tokyo 150-0001
Tel: 03-5766-1094 / Fax: 03-5766-1089
hetptiwww.espacelouisvuittontokyo.com

Press Contact

PR Communication Director, Louis Vuition Japan
Mari Saito
msaitofjp.vuitton.com

Cultural PR, Espace Louis Vuitton Tokyo
Sakiko Omori

s.omori@jpvuitton.com

Tel: 03-5410-8150

D Espace Louis Vuitton Tokyo

Photos ph0-65 © Louis Vuitton / Jérémie Souteyrat

Any reproduction or illegal representation is strictly forbidden.
This catalogue cannot be sold.

Design and Production
Hideki Inaba Design
Espace Louis Vuitton Tokyo

EXAZ R iR MR

Fildd=

FNAFA=RefTrFobFis=

LELSEYar Th—Yy—
[l

e F -

Exhibition

Hideki Inaba and Hideki Inaba Design

Atomi Printing

Makoto Sano and Super Factory

Yugo Makamura and Tha

Jérdmie Souteyrat

Alexandre Bartholo and WEDOVIDED

Yoshi Watanabe

Cream

NEC Display Solutions
LTO Translation Services

Croven Worldwide

L

SM: 200124 6A9H () -3H9H (1)

FBABEM . 12:00~ 20:00
£ 0 o 4k

LASA e oifab W

T150-0001 HERORE M E W E W 5-7-5

N Wb RBHRENL TF

Tel: 03-5766-1094 / Fax: 03-5766-1089
hitpeifwwaw.espacelouisvuitontokya.com

FlAanB 4

Aed b Pty PREJIz=F—bar FILIF—

Wik e

m_saito@pvuitlon com

ZAAR oA bR AAFaIPR

Kk BET
S.0mod |8 jpvuitton.com
Tel: 03-5410-8150

D Espace Louis Vuitton Tokyo

60-65-4= TN © Louis Vuitton / Jérémie Souteyrat

Faroroli®, 4 EnE
T FE S

FHA RUFRAE
Hideki Inaba Design
EAAR A AR

LA EIC RS- {PLE el il & Y



ek ey s Py -)
Lol
i B Er b e b s B Ll e
3 B S
i Daprh T R A o ol
=l g

P

By

e e
o o _ ¥ _;-';_.‘." S i 5
‘,ﬁ\ N __‘-yﬁ_" ‘T, ":%ﬁ;‘?‘iﬁ}}j‘ﬂ"‘:’ e :
i @*‘t;%“"” Sh b L
G e S R g
1 ': e “Hf\- g q? ‘n;'lﬁ'.q;' r ol b

i ; 3 f er s S Il"" ll g E 3
e

g5 v . ‘:’é-;,?‘w\;z’_’ et oail
- H F;.- II . ?‘\.

i

N, e
3 Caa T A Ll A

I SR "‘-’_.i : f:?’;ﬁfﬂ; s e
N PSR S A s .

; A b

44
-4

il }r"‘\_ e
s ek

¥ T,
R e STk
-ﬂ.*-.-‘.“% ?—‘ﬁf‘]‘r :5'}%# ¥ afs‘ .x & 1!?: i
e e
A R

y
e

DT A

:

3=

f
|.. t
-
i
e
g_.
i
h‘l‘

e
Y, ﬂ!.

T
A

0

S P T
e s, A '.‘.liﬁ.!.'llﬁ-

R A






